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Notes:
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SKIP Page 1

I I I I

V7 V7 V7 V7

I I I I

V7 V7 I I

Skip to My Lou
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Vocal Chording

 Part 1:  s  s  s

 Part 2:  m  f  m

 Part 3:  d  t,  d

 Bass line:  d  s,  d

  I  V7  I
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Non-harmonic tones 

Upper neighbors 
Lower neighbors 
Passing tones 
 
 

Courageous 
 
 
 
 
 
 
 
 
Cautious 

Courage-o-meter 

Non-harmonic tones

 Upper neighbors

 Lower neighbors

 Passing tones

Courageous

Courage-o-meter

Cautious
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Jazz Sequence 
 
 

Tune Presentation 
 
1st Improvisation 
— Others support harmonic functions 
 
2nd Improvisation 
— Others support harmonic functions 
 
3rd Improvisation 
— Others support harmonic functions 
 
4th Improvisation 
— Others support harmonic functions 
 
5th Improvisation 
— Others support harmonic functions 
 
Etc… 
 
All Improvise 
 
Tune Recapitulation 
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BOIL Page 1

I I IV IV

I I V V

I I IV IV

I V I I

Boil the Cabbage



9



10

Vocal Chording

BOIL Page 2

Part 1: s I s s s

Part 2: m f m f m

Part 3: d d d t, d

Bass line: d f, d s, d

I IV I V7 I

Vocal Chording
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& b c œ œ ˙
Ah, poor bird

1 œ œ ˙
take your flight,

2

& b œ œ œ œ# œ œ œ
Far a - bove the sor - rows of

3 œ œ ˙
this sad night.

4

Ah, Poor Bird

BIRD Page 1

i V7 i i
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BIRD Page 2

Part 1: m m m

Part 2: d r d

Part 3: I, si, I,

Bass line: I, m, I

i V7 i

Vocal ChordingVocal Chording
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WILLIAM Page 1

i i i i

iv iv i i Part 1: m f m m m

i i i i Part 2: d r d r d

V7 V7 i i Part 3: l l l si, l

Bass line: l, r l, m, l

i iv i V7 i

l t d r m f s l

l t d r m f s l

Aeolian

Diatonic

Comparative

Vocal Chording

William had Seven Sons
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Aeolian

WILLIAM Page 1

i i i i

iv iv i i Part 1: m f m m m

i i i i Part 2: d r d r d

V7 V7 i i Part 3: l l l si, l

Bass line: l, r l, m, l

i iv i V7 i

l t d r m f s l

l t d r m f s l

Aeolian

Diatonic

Comparative

Vocal Chording

WILLIAM Page 1

i i i i

iv iv i i Part 1: m f m m m

i i i i Part 2: d r d r d

V7 V7 i i Part 3: l l l si, l

Bass line: l, r l, m, l

i iv i V7 i

l t d r m f s l

l t d r m f s l

Aeolian

Diatonic

Comparative

Vocal Chording
Vocal Chording



17

There Was a Rich Old Farmer

FARMER Page 1

i VII I I (OSTINATO)
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FARMER Page 2

Part 1: m r (m) m

Part 2: d t (t) d

Part 3: I, s, (s,) I,

Bass line: I, s, (m,) I,

I VII (v) i

Vocal ChordingVocal Chording
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The Frog and the Mouse

FROG Page 1

i i iv i

i i iv i

i v i v

i v i v Part 1: m f m r (m) m

iv iv iv iv Part 2: d r d t (t) d

i i VII i Part 3: I I I s, (m) I

Bass line: I, r I, s, (m) I

i iv i VII (v) i

r m f s I t d r

l t d r m fi s l

Dorian

Diatonic

Comparative

Vocal Chording
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Dorian

FROG Page 1

i i iv i

i i iv i

i v i v

i v i v Part 1: m f m r (m) m

iv iv iv iv Part 2: d r d t (t) d

i i VII i Part 3: I I I s, (m) I

Bass line: I, r I, s, (m) I

i iv i VII (v) i

r m f s I t d r

l t d r m fi s l

Dorian

Diatonic

Comparative

Vocal Chording
Vocal Chording

FROG Page 1

i i iv i

i i iv i

i v i v

i v i v Part 1: m f m r (m) m

iv iv iv iv Part 2: d r d t (t) d

i i VII i Part 3: I I I s, (m) I

Bass line: I, r I, s, (m) I

i iv i VII (v) i

r m f s I t d r

l t d r m fi s l

Dorian

Diatonic

Comparative

Vocal Chording
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Drunken Sailor  (Bow Belinda)

SAILOR Page 1

i i i i

VII VII VII VII

i i i i Part 1: m fi m r m

VII VII i i Part 2: d r d t d

Part 3: I I I s, I

Bass line: I, r I, s, I

i IV i VII i

Part 1: I t I s I

Part 2: f s f m f

Part 3: r r r d r

Bass line: r s r d r

i IV i VII i

Vocal Chording                                                                 
Dorian

Comparative

Diatonic
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Vocal Chording
Dorian

SAILOR Page 1

i i i i

VII VII VII VII

i i i i Part 1: m fi m r m

VII VII i i Part 2: d r d t d

Part 3: I I I s, I

Bass line: I, r I, s, I

i IV i VII i

Part 1: I t I s I

Part 2: f s f m f

Part 3: r r r d r

Bass line: r s r d r

i IV i VII i

Vocal Chording                                                                 
Dorian

Comparative

Diatonic

SAILOR Page 1

i i i i

VII VII VII VII

i i i i Part 1: m fi m r m

VII VII i i Part 2: d r d t d

Part 3: I I I s, I

Bass line: I, r I, s, I

i IV i VII i

Part 1: I t I s I

Part 2: f s f m f

Part 3: r r r d r

Bass line: r s r d r

i IV i VII i

Vocal Chording                                                                 
Dorian

Comparative

Diatonic
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Kangaroo

KANGAROO Page 1

i i i i
VII VII i i
i i i i

VII VII i i
i i IV IV
i i i i
i i VII VII
i VII i i

S L T D R M F S

D R M F S L Te D

Mixolydian
Diatonic

Comparative
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Mixolydian

KANGAROO Page 1

i i i i
VII VII i i
i i i i

VII VII i i
i i IV IV
i i i i
i i VII VII
i VII i i

S L T D R M F S

D R M F S L Te D

Mixolydian
Diatonic

Comparative
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Arkansas Boys

ARKANSAS Page 1

I I I VII

I I I VII

I I I VII

I I I VII

I I VII I



26

Vocal Chording 
Mixolydian 

ARKANSAS Page 2

Part 1: s I s f s

Part 2: m f m r m

Part 3: d d d te, d

Bass line: d f, d te, d

I IV I VII I

Part 1: r m r d r

Part 2: t d t I t

Part 3: s, s, s, f, s

Bass line: s, d s, f, s

I IV I VII I

Vocal Chording                                                        
Mixolydian

Comparative

Diatonic
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Goin’ To Boston

BOSTON Page 1

I IV V7 I

I IV V7 I

I I VII VII

I I VII I

Major

Mixolydian



28

http://www.feierabendmusic.org

The chief aim of the Feierabend Approach is to build community through music by evoking 
enthusiastic participation of all people. To that end this approach strives for all people to become 
tuneful, beatful and artful through research based and developmentally appropriate pedagogies that 
use quality literature. Ideally begun in early childhood, these goals remain of primary importance at 
any age as they serve as the foundation for all further musical development. Accomplish these goals by 
first learning authentic folk songs and folk dances (music and movement created by a community for 
the purpose of encouraging community participation). Further the understanding and appreciation 
of music through making connections from folk songs and dances to masterworks. 
 Learning notation, playing instruments and giving performances are secondary goals and should 
be introduced only after individuals become tuneful beatful and artful. Present notation only after 
rhythm and melodic elements are aurally (conversationally) understood through the use of rhythm 
syllables and solfege syllables.  Express music through instruments rather than use instruments to 
become musical.  
 The mission of the Feierabend Organization is to promote and create print and electronic 
resources that further develop these ideas, to promote seminars and teacher certification training 
that encourage these ideas and to organize regional, national and international

John M. Feierabend 
Feierabend@aol.com

www.giamusic.com/feierabend

Dr. John Feierabend is considered one of the leading authorities on music 
and movement development. He is a Professor Emeritus of Music at The 
Hartt School of the University of Hartford and is a past President of the 
Organization of American Kodály Educators as well as a NAfME Lowell 
Mason Fellow. A music educator for over thirty years, he continues to be 

committed to collecting, preserving and teaching the diverse folk music of our country and using 
that folk music as a bridge to help children understand and enjoy classical music.  His work is based 
on his belief that many generations can share common experiences such as traditional folk songs and 
rhymes, which can help develop a valuable but dwindling commodity - a sense of community. Dr. 
Feierabend’s research has resulted in two music curricula; First Steps in Music, a music and movement 
program for infants through elementary aged children and Conversational Solfege, a music literacy 
method for use in general music classes. Dr. Feierabend also helped develop the PBS children’s 
television series Lomax: The Hound of Music, which is based on his First Steps in Music curriculum.


